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Cautions about Generalizations 
!  Individuals vary 
! Many people multi-ethnic/multi-racial 
! Cultures change 

Elise Trumbull 
California State, Northridge 

Culturally-Responsive Pedagogy 

Culturally-Responsive Pedagogy 

Curriculum
Instruction

Assessment

Home-School
Relations

Classroom
Management &

Organization

Culturally-Responsive Pedagogy

! Culturally-responsive pedagogy: 
Instructional practice… designed with 
learners’ cultural values, knowledge, 
and ways of learning taken into 
account and that empowers students to 
succeed… 

 
 Trumbull & Pacheco, 2005, Vol.I, p. 85 

Classroom Management, 
Organization and Culture 

! Desks and tables  
! Materials sharing 
! Social relationships (teacher-student; 

student-student) 
! Use of time 
! Discipline  
! Home-school-community connections 
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Instruction and Classroom 
Materials 
! Culturally-Responsive Themes         

That Empower Children and Families 
(Funds of Knowledge) 

! Classroom Materials: 
– Fiction and Non-Fiction Used for Language 

Arts in Both Languages That Reflect 
Children’s Cultures and Life Experiences 

•  Classroom Library 
•  Dual Language Take Home Books to Promote 

Language, Literacy and Content Learning 

Deep Culture 
!  Importance of time 

!  Values; Norms of 
behavior 

!  Non-verbal 
communication 

!  Body language, touching 

!  Ideas about friendship 

!  Attitudes towards elders 

!  Perspectives on life 

!  Understanding of the 
natural world 

!  Concept of self 

!  The importance of work 

!  Concepts of beauty 

!  Concept of personal 
space 

!  Concepts of food 

!  Relationship to animals 

!  Preference for 
competition or 
cooperation 

Rosenblatt’s Transactional Theory 
The reader is necessary third party 
in the relationship that constitutes 
the literary work. 
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Things to Notice: 

•  Author and Illustrator and their Backgrounds
—Connection to Your Learners? 

•  Awards 
•  Artwork 
•  Length 
•  Type of text (chapter book, picture book, etc.) 
•  Potential uses as a mentor text 
•  Potential uses for promoting wide reading 
•  Potential bridges to encouraging literacy at 

home 
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Cultures in Sampling 

•  Cuban 
•  Cuban Americans in Florida 
•  Dominican 
•  Haitian 
•  Puerto Rican 
•  Nuyorican 
•  Trinidadian 
•  All-Caribbean 
•  Multiple Latino Cultures, including Caribbean 

Genre  
in 
Sampling 

Fiction 
Realistic Fiction 
Folktales, Fables 
Myths and Legends 
Short Stories 
Poetry 
Comedy/Humor 
Informational Texts 
Biographies 
 
 
 
 
 
 

Authors 

Dominican 
•  Julia Alvarez 
•  Elizabeth Balaguer 
Cuban 
•  Lulu Delacre 
•  D.H. Figueredo 
•  Lucia Gonzalez 
•  Mayra Dole 
•  Alfonso Silva Lee 
•  Mario Picayo 
Trinidadian 
•  Lynn Joseph 

Haitian 
•  Ghyslaine Rochelin 
•  Denize Lauture 
•  Edwidge Danticat 
•  Jeanine Agnant 
Puerto Rican 
•  Mrinali Alvarez 
•  Nicholasa Mohr 
•  Carmen Bernier-Grand 
•  Marisa Montes 
 
 

Illustrators 

•  Enrique Sanchez 
•  Rudy Gutierrez 
•  Lulu Delacre 
•  Tonel 
•  Ruddy Núñez 
•  Olivieri Bertoni 
•  Joe Cepeda 
•  Alix Delinois 
•  Alexandra Barbot 
•  Earleen Griswold (N.American) 

FORMATS: 
Audio- 
books; 
Reading 
Rainbow 

•  The Color of My Words/El color de mis 
palabras 

•  How tía Lola came to (visit) stay/ De como tía 
Lola vino (de visita) a quedarse 

•  Pye-Kokoye-an/The Coconut Tree 
•  The Storyteller’s Candle/La velita de los cuentos 
•  My Little Island (Reading Rainbow) 

Notice Also that Many Books are In e-Book/Kindle 
Format 

Notice Awards and Prizes 

Gold Medal, Society of Illustrators 
2009 Pura Belpré Award Honor for Narratives 

Jane Addams Children’s Book Award 
Children’s Book of the Year, Library of Congress 

Robert F. Sibert Informational Medal by ALA 
2005 Texas Bluebonnet Award 

Américas Award Book 
New Voices Award 
ALA Notable Book 
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If Dual Language Version:  Does It Reflect an 
Equal Status of Both Languages/Cultures? 

•  Location of Spanish and English on page 
•  Top/bottom 
•  Left/right 

•  Which comes first? 
•  Which culture is reflected in the characters, 

events, settings? 
•  What about the art/illustrations? 
•  Is bilingualism valued? 
•  Is the bilingual/bicultural experience reflected? 
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Culturally Responsive Themes: 

•  Fantasy, Magic and the Supernatural 
•  Communities and Ways of Life 
•  Extended Families/Family Life 
•  Childhood/Growing Up (Games) 
•  Immigration, Migration 
•  Change, Learning English, Making Friends 
•  Memories from Home 
•  Indigenous Peoples of the Caribbean 
•  Street Festivals, Carnivals, Celebrations & 

Cultural Traditions 

Culturally 
Responsive 
Themes: 

•  Seasons/Weather/Climate 
•  Cooking/Nutrition/Foods 
•  Music, Musical Instruments, Songs 
•  Native plants and animals; Rain Forest; 

Wildlife Protection; Biodiversity; Food chains 
•  Island Life (transportation, occupations, 

markets, Plazas, daily life) 
•  History, Geography, Famous People, Cultures 
•  Beaches;  Beach Life/Activities 
•  Natural Disasters: Earthquakes/Hurricanes 
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CCSS.RL.5.2:  Key Ideas and Details 
Determine a theme of a story, drama, or poem from details in 
the text, including how characters in a story or drama respond 
to challenges or how the speaker in a poem reflects upon a topic; 
summarize the text. 
 
Corresponding college and Career Readiness Anchor Standard 
Determine central ideas or themes of a text and analyze their 
development; summarize the key supporting details and ideas 
 

CCSS3.L.3:  Knowledge of Language:  Use knowledge of 
language and its conventions when writing, speaking, 
reading, or listening. 

 a.  Choose words and phrases for effect. 

The Color 
of My 
Words  

Which 
language 
version is 
stronger? 

To hold me and calm me 
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CCSS3.RL.2.  Key Ideas and Details 
Recount stories, including fables, folktales, and myths 
from diverse cultures, determine the central message, 
lesson, or moral and explain how it is conveyed through 
key details in the text. 
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Classroom Guide for 

THE STORYTELLER’S CANDLE/LA 
VELITA DE LOS CUENTOS 
Written by Lucía González 
Illustrated by Lulu Delacre 

 
Reading Level 
*Reading Level: Grades 3–4 
Interest Level: Grades 1–6 
Guided Reading Level: O 
Accelerated Reader® Level/Points: 3.9/.5 
Lexile™ Level: 730 
*Reading level based on the Spache Readability Formula 
 
Themes 
Libraries, Reading, Storytelling, Education, Mentors, Friendship, Immigration/Immigrant 
Experience, United States History, Biography (historical fiction), Latino Interest 
 
Synopsis 
The winter of 1929 feels especially cold to cousins Hildamar and Santiago—they arrived 
in New York City from warm, sunny Puerto Rico only months before. Their island home 
feels very far away indeed, especially with Three Kings’ Day rapidly approaching. 
 
But then a magical thing happens. A visitor appears in their class, a gifted storyteller and 
librarian by the name of Pura Belpré. She opens the children’s eyes to the public library 
and its potential to be the living, breathing heart of the community. The library, after all, 
belongs to everyone—whether you speak Spanish, English, or both. 
 
Hildamar and Santiago spread the news that Spanish is spoken at the New York Public 
Library, much to the residents’ surprise. Pura Belpré, the librarian, welcomes the 
newcomers to the story room with a traditional tale from Puerto Rico about Martina, a 
Spanish cockroach, and Ratoncito Pérez, a mouse. The familiar story and Spanish 
books on the library shelves comfort the children and their families. 
 
The library announces that there will be a fiesta and play to celebrate Three Kings’ Day 
on January 5. The community comes together to create the music, costumes, and stage. 
Pura Belpré concludes the event, like she does with all of her stories, by having the 
children blow out the storyteller’s candle so their wishes will come true.  
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6 
• The Passage Locator might look for lines or sentences in the story that explain new 

vocabulary words. 
• The Illustrator might illustrate a new scene from the book using old newspapers as 

a collage element along with other art media.  
• The Connector might find other books written about immigrants who made an 

impact during the same time in history that Pura Belpré lived.  
• The Summarizer might provide a brief summary of the group’s reading and 

discussion points for each meeting 
• The Investigator might look for information about libraries, librarians, and bilingual 

books. 
*There are many resource books available with more information about organizing and implementing literature circles. 
Three such books you may wish to refer to are: GETTING STARTED WITH LITERATURE CIRCLES by Katherine L. 
Schlick Noe and Nancy J. Johnson (Christopher-Gordon, 1999), LITERATURE CIRCLES: VOICE AND CHOICE IN BOOK 
CLUBS AND READING GROUPS by Harvey Daniels (Stenhouse, 2002), and LITERATURE CIRCLES RESOURCE 
GUIDE by Bonnie Campbell Hill, Katherine L. Schlick Noe, and Nancy J. Johnson (Christopher-Gordon, 2000). 
 
Reader’s Response 
(Writing Standards, Text Types & Purposes, Strands 1–3 and Production & Distribution of Writing, Strands 4–6)  
(Reading Standards, Key Ideas & Details, Strands 1–3, Craft & Structure, Strands 4–6, and Integration of 
Knowledge & Ideas, Strands 7–9)  
Use the following questions and writing activities to help students practice active reading 
and personalize their responses to the book. Suggest that students respond in reader’s 
response journals, essays, or oral discussion. You may also want to set aside time for 
students to share and discuss their written work. 
 
1. Why did the author, Lucía González, choose to call this biography The Storyteller’s 

Candle? Do you think this is a good title for Pura Belpré’s biography? Why or why 
not? Use examples from the book to support your answer. 

2. Which parts of the book did you connect to the most? Which parts of the story did 
you connect to the least? Why? What memory can you share of a librarian or library 
helping you in some way? 

3. Why are libraries an important part of a community? What do you think would 
happen to your community if there was no library? Who benefits from a community 
library? What can someone do at a library, in addition to reading books?  

4. Have students write a book recommendation for The Storyteller’s Candle explaining 
why they would or would not recommend this book to other students. 

5. Read the author’s note on the next to last page of the book. Why is Pura Belpré an 
important historical figure? How did her actions and choices make a positive change 
in her community? How might El Barrio have been different if Pura Belpré hadn’t 
worked at the library there?  

6. What do you think the children, Hildamar and Santiago, wished for when they blew 
out the storyteller’s candle? What do you think the adults wished for? What would 
you wish for if you were given the chance? Why?  

 
ELL Teaching Activities 
(Speaking & Listening Standards, Comprehension & Collaboration, Strands 1–3 and Presentation of 
Knowledge & Ideas, Strands 4–6) 
(Language Standards, Vocabulary Acquisition & Use, Strands 4–6) 
These strategies might be helpful to use with students who are English Language 
Learners. 
 
1. Assign ELL students to partner-read the story with strong English readers/speakers. 

Students can alternate reading between pages, repeat passages after one another, or 
listen to the more fluent reader. Students who speak Spanish can help with the 
pronunciations of the Spanish words and terms in the book.  
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